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SCALE: 
THE HUMAN 
BODY IN SPACE
A Self-Guided 
Tour of the 
Minneapolis 
Sculpture Garden
Age: Middle School

Human Scale in Outdoor Spaces
When people enter a new space, 
their first reaction is often to its 
scale. Is it bigger or smaller than 
their body? This spatial processing 
helps them adapt to a new setting. 
As we walk through the Minneapo-
lis Sculpture Garden, pay attention 
to the size of various sculptures to 
set up reference points. 

This handout is for the students. Make a copy for each 
and have them write down the answers to the questions. 

Overview: This tour will explore a person’s body scale 
as it relates to life-size and monumental sculptures.

Role of chaperones: Please stay with your group 
throughout their visit. Talk about the questions with 
students and offer your own observations. 

Note: A hand icon next to a tour stop indicates a work 
that can be touched. Please refer to the map for the 
location of the stops on this self-guided tour.

Go to the entrance of The Garden.
 

Stop #1
Start at Martin Puryear’s Ampersand (1987–
1988). Stand between the granite columns. What 
do you notice about your body in relation to  
these two granite forms? Can you estimate how
 tall the forms are by comparing them to your  
own body height? 
 The artist wants this sculpture to function 
as a gateway or entry point to the Garden. Do you 
think Puryear used scale to emphasize or to con-
tradict that function? What do you see that makes 
you say that? In the next sculpture you’ll visit, the 
concept of an entrance may appear more familiar.

Stop #2
Go to Area 1. Proceed to Dan Graham’s Two-way 
Mirror Punched Steel Hedge Labyrinth (1994–
1996). Compare the experience of entering the 
Garden through Ampersand with encountering this 
work. How does your body scale relate to these 
glass, steel, and arborvitae walls compared to the 
stone columns? Compare Puryear’s sculpture with 
Graham’s. How are they alike and how are they 
different? Stroll around Two-Way Mirror Punched 
Steel Hedge Labyrinth and look at your reflection. 
How is this different from seeing yourself in a mir-
ror at home? 
 Graham investigates human behavior in 
both private and public spaces, and creates an 
outdoor space with a domestic feel. Think about 
our human scale while standing among the trees in 
a public park or inside a picnic shelter. How does 
our sense of body scale affect the way we enjoy a 
public or private space? (Think about the physical 
experience of being in a crowd at the mall or alone 
in your living room.)

Stop #3
Go to Area 1. In Scott Burton’s Seat-Leg Table 
(1986/1991), you will test your body scale at a 
stone table and contemplate this experience. Sit 
down and assess the leg room. Are you comfort-
able? How does your perception of this work 
change when you consider that this is one of the 
few sculptures in the Garden that can be touched? 
If Two-Way Mirror Punched Steel Hedge Labyrinth 
and Seat-Leg Table were in a private home, who 
would live there? 
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Stop #4
Go to Area 2. Stand between Ellsworth Kelly’s 
Double Curve (1988) and look up at the two black 
forms made of bronze. How does this compare to 
your experience of Ampersand? How does your 
body relate to the scale of Double Curve? How do 
the materials of bronze and granite differ? Does 
Double Curve remind you more of walking in the 
forest or in the city? What do you see that makes 
you say that?

Stop #5
Go to Area 3. Mark di Suvero’s Arikidea (1977–
1982) refers to an arachnid or spider. The artist 
has welded these steel I–beams together to sug-
gest an enormous spider—one that is greatly in-
creased in scale. Imagine an average-sized man 
constructing this work. When a person’s body scale 
is overpowered by the size and weight of the mate-
rials, what tools are used? This work is activated by 
swinging. How do you relate to this sculpture when 
moving on the platform as opposed to standing 
next to it? 

Stop #6 
Go to Area 5. Claes Oldenburg and Coosje van 
Bruggen’s Spoonbridge and Cherry (1985–
1988) demonstrates how the exaggerated scale of 
an object changes your perception of it. Imagine 
standing right next to the sculpture; try to estimate 
the size of the cherry or the spoon based on your 
height. Or, try imagining how much of the cherry 
you could wrap your arms around. 

Stop #7
Go to Area 5. Brower Hatcher’s Prophecy of the 
Ancients (1988) is the last stop on the tour. Stand 
or sit under this structure reminiscent of a shelter 
or a gathering spot. How does the sculpture entice 
the visitor? Describe how your body interacts with 
it. Estimate how many people could fit under this 
shelter. Would they be seated or standing?

NOTES

Closure: Go artsconnected.org to find out more about these sculptures. You may search them by using “Art Finder” and typing in “Minne-
apolis Sculpture Garden,” the artist’s name, or the name of the artwork.

Back in the Classroom: Follow your self–guided tour about body and scale with an activity found on ArtsConnectEd. Scale Models is a draw-
ing experience that changes everyday objects into larger-than-life artworks. 
artsconnected.org/resource/104071/1/art-lab-scale-models.
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